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Members of the 
CHASE Doctoral Training Partnership

I’m delighted to introduce this fourth 
Annual Review from the Consortium 
for the Humanities and the Arts, 
South-East England (CHASE). The 
CHASE Doctoral Training Partnership 
is funded by the Arts and Humanities 
Research Council to support doctoral 
researchers across our institutions:  
the Universities of East Anglia, Essex,  

Kent and Sussex, the Open University, The Courtauld 
Institute of Art, and Goldsmiths, Birkbeck and SOAS 
(University of London).

I write as many of our first funded cohort are completing 
their doctoral projects, and undergoing the rigours of 
viva voce examination. I know that many of them have 
taken advantage of the opportunities offered by CHASE: 
meeting their peers and exchanging ideas at Encounters 
conferences, developing their skills through our training 
programmes, and broadening their professional horizons 
with placement projects. It has been an enormous privilege 
to be part of supporting their doctoral research, and I 
look forward to seeing their achievements, both within the 
academy and beyond.

This is made even more gratifying by the news that the 
AHRC has endorsed CHASE’s vision for arts and humanities 
scholarship, awarding £17m funding for a further five 
cohorts under the DTP2 call. This funding will allow us to 
deepen the collaboration between our institutions and our 
partners in the creative economy of the south-east, and 
enable the award of CHASE studentships at Birkbeck and 
SOAS for the first time from 2019.

CHASE is fundamentally an organisation that believes 
that the best outcomes are achieved by empowering the 
research community and by working collaboratively together 
across our institutions to achieve this. We have supported 
more than 30 training and development initiatives this year, 
from creative writing masterclasses to digital humanities 
training courses, and have also launched a series of 
workshops to discuss best practice in supervision; none of 
this would be possible without the enthusiastic contributions 
of brilliant and committed colleagues across the consortium, 
and I extend my thanks to them.

Denise deCaires Narain, CHASE Director

Welcome from the CHASE Director
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Annual statement

Studentship funding

Income £

AHRC 3,356,659.66

Institutional match 1,702,449.76

Total 5,059,109.42

Expenditure £

Maintenance 2,966,526.21

Fees 869,184.31

SDF 392,482.79

CDF 368,437.77

RTSG 71,318.72

Total 4,667,949.81

Operating budget

Income £

Institutional contributions 158,551.60

Associate institutional contributions 9,722.38

Total 168,273.98

Expenditure £

CHASE team staffing costs 150,957.73

Other costs 
[e.g. online application portal, advertising, 
website, network support]

16,687.00

Total 167,644.73

Financial year 2017-18

Of CHASE-funded students 
presented their work at 
conferences in the UK and 
overseas

70%

61
18

52
49

40

33

57

Total awards for cohorts 1-4

CHASE in numbers - studentship awards 2017-2018

Of CHASE funded students 
had their research published or 
accepted for publication

40%
Of CHASE-funded students 
started placements at 
partner organisations

33%

2017 awards (cohort 4)Open University

University of 
East Anglia

University of Sussex

Goldsmiths, 
University of London

University of Kent

University of Essex

The Courtauld 
Institute of Art

57

1611

16

18

17
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Amy Stevens
University of Essex

My PhD research explores the 
expansion of state surveillance 
activities within the UK, focusing 
on the groups and individuals who 
challenge and resist them. This year 
CHASE funding enabled me to attend 
a week long doctoral training school at 
the Centre for Research, Information, 
Surveillance and Privacy (CRISP) 
at the University of St Andrews in 
Scotland. The training school provided 
workshops on research ethics, 
publishing and funding, lectures from 
leading surveillance studies scholars 
and an invaluable opportunity to create 
anetwork of like-minded PhD students 
from around the world. Without funding 
from CHASE, it would have been 
very difficult for me to access such 
a valuable and very relevant training 
experience. In addition, this year, I 
also had the opportunity to present a 
paper from my PhD research; Resisting 
state surveillance: The framing of 
encryption in the response to the 
UK’s Investigatory Powers Act, at the 
international bi-annual Surveillance 
Studies Network Conference held at 
the University of Aarhus, Denmark.

Emma Winston
Goldsmiths

Making music with code may seem a 
surprising pursuit for a PhD candidate 
researching creative practice and 
identity amongst ukulele players. In 
March 2016, however, I attended the 
‘CHASE Practices: Situations in Art 
and Technology Practice’ training 
day at Sussex University, at which I 
was taught ixi lang, a programming 
language for the live performance of 
music, referred to as ‘live-coding’. 
I loved ixi immediately, but with my 
thesis consuming much of my time, 
did not rediscover it until two years 
later. Within an hour of re-opening the 
program, I had written a full song. Six 
weeks later, I played my first algorave 
(an event at which dance music is 
performed with code) and released 
an album, Tell Me I Can Fix This On 
My Own, made in ixi. I had forgotten 
what it felt like to be a newcomer in an 
unfamiliar musical world; terrifying, but 
thrilling. During his CHASE workshop, 
Thor Magnusson, ixi lang’s creator, 
described it as ‘the ukulele of live-
coding’, referring to the language’s 
shallow learning curve. For me, this 
description now holds a deeper 
resonance. The live-coding world has 
acted as a new lens through which to 
view the practice of my participants 
who often enter ukulele events 
doubting their ability to take part, but 
leave with a sense of belonging and 
renewed identity as a musician; my 
encounters with ixi lang in many ways 
perfectly mirrored this experience, 
allowing me to access a new musical 
mode of being.

With some continuity in members 
and some fresh faces, the Student 
Advisory Group met in August 
2018 for an away day in Brighton. 
The main aim was to ‘rebrand’ 
the group, update and solidify 
our terms of reference, elect new 

committee members and come up with a new name.

The Student Committee for Action and 
Communication has now replaced the former 
Student Advisory Group in both name and action. 
Action is indeed the driving force of the new 
Committee, we aim to put forward action points 
for issues that affect the CHASE cohort as a whole 
and its students. We will be a dynamic presence at 
our own meetings but also at Management Boards, 
representing the views of the student community.

Key achievements of the group in the past year has 
been to play a role in working groups that have leapt 
into their own independence with their own goals. 
This is something the SC is keen to continue doing, 
to provide advice and support to students on the 
issues that affect them, and inspire them to make 
change happen.

Our aims for the upcoming year are very simple - we 
want people to know who we are, what we do and 
how they can approach us. This means that we will 
be branching into social media, email and potentially 
blogging so that we are a continually present group. 
After all, we are the representatives for CHASE 
students at our institutions, so this basic principle 
will lay a fundamental foundation for future work.

Ellis Spicer 
Chair

Evgeniya Kondrashina
Goldsmiths

During my second year I was awarded 
the Edison Fellowship at the British 
Library Sound Archive. 
My PhD research focuses on records 
of Russian music during the Cold War. 
The main benefit of the fellowship for 
me was the access I received to the 
expertise of the Sound Archive staff, 
including curators and audio engineers, 
and its enormous records collection. 
I photographed several hundred 
records of Russian music, studying the 
images and sleeve notes. The advice 
and explanations of the Classical 
Music Curator were instrumental in 
shaping my understanding of the 
broader industry developments. He 
also introduced me to important past 
employees of records companies, who 
I interviewed for the PhD. As part of 
the fellowship, I catalogued a large 
set of previously unidentified Russian-
language records held at the Sound 
Archive and wrote a blog post for the 
British Library. 
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Melanie Pearson
University of Essex

Home Office

When I arrived for my first day as 
an intern in the Home Office Crime, 
Policing and Analysis Unit, it was 
deathly quiet. As a sociological 
researcher myself, familiar with the 
massive impact that the Criminal Justice 
System can have on the general public, 
I had surprisingly failed to identify the 
main driver of the teams’ seriousness: 
a tacit acknowledgement that the work 
they are doing is significant and vital, 
with a sobriety of conduct to match. 
This sat very well with me. I too feel that 
my research, in trying to ‘understand’ 
the emotional world of those who find 
themselves caught up in a particular 
part of the Criminal Justice System, is 
both meaningful and, at times, decisive. 
So, as part of the team working on 
police demand I sought to be useful in 
reviewing literature, analysing trends 
and writing report sections for senior 
team members to present to ministers. 

I felt I succeeded. Skills that I feared 
had escaped me over time returned. 
After long hours of lone PhD-working, a 
confidence in my own ability as part of a 
team was restored, plus the opportunity 
to present my research (both informally 
and formally) to an external audience 
was enormously beneficial from a 
dissemination (and a confidence) 
perspective.

In conclusion, my placement was an 
invaluable experience which I would 
thoroughly recommend regardless of 
host institution.

Helene Kazan
Goldsmiths

Goethe Institute, Beirut

The opportunity to participate in the 
placement at the Goethe Institute in 
Lebanon with the support of CHASE, 
and through this be able to curate the 
exhibition and public program ‘Points 
of Contact’, was a turning point in my 
practice-based PhD project. It made 
possible the crucial leap between the 
practical and theoretical propositions 
being made in the work, and by this 
process I was able to unpack the 
argument I was constructing in the 
specific context of Lebanon. 

‘Points of Contact’ brought together 
multi-media responses and 
investigations into the architecture of 
the lived built environment in Lebanon. 
The participating artists, theorists, 
activists, lawyers and architects 
explored an interpenetration of 
private and public spheres affected 
through a lived condition of capitalism 
and conflict. The exhibition itself 
evolved over its duration, as it was 
constructed and reconstructed in 
response to participants’ work, as well 
as through screenings, conversations, 
performances, lectures, and walking 
tours. These events became a 
platform for a discussion between 
the participating projects as well 
as with the audience. The freedom 
of assembly across many fields, 
generations, and walks of life politically 
charged the whole encounter. 
Further, the multilingual/multimedia/
multidisciplinary conversation 
produced new knowledge on the 
questions framed by the project.

Elspeth Latimer
University of East Anglia

National Centre for Writing

In April 2018 I began working at the 
National Centre for Writing on the 
Noirwich Crime Writing Festival. 

My placement was with 
Communications at NCW, the team 
responsible for marketing and 
promotion across all media. The 
Programming team had devised a 
terrific lineup of authors, appearing in 
a series of themed events; in Comms 
we worked on how to convey the 
content of these events in a way that 
would appeal to the public and also 
capture the intellectual aims – the 
intention being that the festival will 
entertain but also engage with cutting-
edge ideas about crime fiction and 
contemporary society. I commissioned 
a series of 14 blogs from the festival 
authors, devising topics such as ‘What 
is a hybrid writer?’ and ‘Activism and 
literature’, liaising with the authors 
directly or via publishers, and editing 
and giving feedback on the different 
texts; these helped promote the festival 
programme, and added to a growing 
online archive of crime-fiction research 
(see https://noirwich.co.uk/blog/).

“We are so grateful to have had the 
opportunity to work with Elspeth 
through the CHASE programme. 
Noirwich 2018 was our most successful 
festival yet in terms of ticket sales and 
visibility and this is in large part due to 
the support she gave us.” Alice Kent, 
Director of Communications, National 
Centre for Writing

Placements

2017-18 has been another excellent year for CHASE 
placements. 45 placements commenced during 2017-
18, compared to 32 during 2016-17 and 9 during 2015-
16. Approximately one third of CHASE funded students 
have now undertaken a CHASE placement. The steady 
increase in popularity of the scheme puts us on track to 
meet our commitment to seeing at least 50% of CHASE 

funded students undertaking placements during DTP2.

A trend for international placements continues to develop. Placement 
hosts during 2017-18 have included Goethe Institut Beirut (Lebanon), 
Schoenberg Institute for Manuscript Studies at University of Pennsylvania 
(USA), Flusser Archive in Berlin (Germany), Otago University (New 
Zealand), and Institute of National Museums of Rwanda. Ten CHASE 
placements in total were based internationally during 2017-18.

The range of UK based CHASE placements likewise continues to grow. 
New opportunities have been taken up with organisations such as Bristol 
Museum and Art Gallery, Save the Children, Shape Arts, and Brighton 
Health and Wellbeing Centre.

CHASE strategic partners continue to provide valuable placement 
opportunities to CHASE students. These have included: editorial and 
marketing opportunities with Bloomsbury, curatorial work with National 
Portrait Gallery, and archival projects with the British Library.

It has been particularly pleasing to be able to make the CHASE  
placement scheme available to unfunded students and EU students  
with fees only awards from CHASE. We look forward to making a range 
of placement opportunities available to these students in the next twelve 
months and beyond.

Steve Colburn 
Placements and Partnerships Officer

Other placements this 
year included:

Beirut Art Center

Bloomsbury

Brighton Health and Wellbeing Centre

Bristol Museum and Art Gallery

British Archive for Contemporary 
Writing

British Library

Call and Response

Courtauld Connects

Essex Partnership University 
NHS Foundation Trust

Ethical Theory & Moral 
Practice journal

Flusser Archive

Fulham Palace

Gainsborough House

Institute in Ancient Itineraries

Institute of National Museums 
of Rwanda

Izolyatsia

labworks.io

Lambeth Palace

Museum of Childhood (Victoria 
and Albert Museum)

National Portrait Gallery

Newhaven Town Council

Noble Rider Press

Nordiska

Ostritsch & Widholm Gbr 

Parliamentary Office of Science 
and Technology (POST)

Save the Children

Schoenberg Institute for Manuscript 
Studies, University of Pennsylvania

Shakespeare’s Globe

Shape Arts

Simon Floyd Performance

The National Archives

Wasafiri
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Latin for Early Modernists
This June we held the second session 
of ‘Latin for Early Modernists’, a 
residential course which seeks 
to provide doctoral students with 
the relevant tools for reading and 
understanding the Latin texts central 
to their research. For this second 
meeting, we welcomed students 
from across the CHASE consortium, 
following a curriculum which brought 
together Latin grammar and syntax, 
oral proficiency, and original examples 
from the students’ own research.

One of the clear strengths of this 
second meeting was ‘Latin in the 
Wild’, which saw the students sharing 
extracts of Latin which they had 
encountered during their own research. 
We tackled these extracts as a group 
during the afternoon sessions, taking 
time to unpack the more complex 
questions of grammar and vocabulary. 
This allowed the students not only to 
share and discuss their research with 
the group as a whole, with extracts 
ranging from royal mandates to the 
commonplace books of Thomas 
Browne, but also to tackle the 
idiosyncrasies of late-medieval and 
early-modern Latin usage. 

The students have made encouraging 
progress with their Latin and the 
intensive period of study which a 
residential course affords is to a great 
extent responsible for this. 

John-Mark Philo  
Leverhulme Early Career Fellow, 
Literature, Drama and Creative Writing, 
UEA

BAME Creative Writing 
Masterclass Series 
We organised this series of 
masterclasses, to be given by 
leading BAME prose writers, poets, 
scriptwriters and industry experts, 
to provide creative writing PhDs at 
Chase institutions with a greater 
diversity of perspectives on craft. The 
masterclasses have been restricted to 
small groups to facilitate conversation 
and interaction. A valuable additional 
benefit has been that the classes have 
created a network across Chase of 
creative writers with similar interests 
in race.

The series began with an insightful 
session on writing violence by 
Somalian writer, and member of the 
Royal Society of Literature, Nadifa 
Mohamed. The second session 
was chaired by super-agent Emma 
Paterson and the founder of Dialogue 
Books, Sharmaine Lovegrove and 
focused on how race informs the 
publication process. Diana Evans, 
author of 26a, The Wonder and 
Ordinary People led a fascinating 
third session on character and point-
of-view. We have upcoming sessions 
with poet Daljit Nagra and script writer 
Sabrina Mahfouz.

These sessions have also provided a 
valuable space for students to discuss 
race and how it informs their creative 
processes, including whether identity-
monikers like BAME support diversity 
or, by compartmentalising writers by 
race, perpetuate stereotyping.

Taymour Soomro 
CHASE funded doctoral researcher, 
UEA

This year CHASE has funded a range 
of training programmes designed and 
developed by faculty and students. 
These have been drawn from responses 
to two open calls, which attracted 
nearly thirty proposals, as well as a 
student-led strand which considered 24 
proposals over the course of the year. 
The Training and Development Group 
also commissioned training in response 
to identified needs, including events 
supporting students at each stage of 
their project, from ‘Kickstart your PhD’ to 
‘The Viva and Beyond’.

Arts and Humanities in the Digital Age

Essential Video Production Skills for 
Research Students (Learning on Screen)

Researching Popular Music: Methods, 
Debates, Publics

The Epistolary in Literary Research – 
Ethics, Poetics, Performance

Historicing Selfhood: A workshop for 
students working with documents of 
the self

Feminist Ethics in Practice

Cross Illumination: From Ideas to 
Images: From Images to Ideas

Diagrammatics: Theory and Praxis of an 
Embodied Methodology

Creating (and) the Critical: The Critical 
Component of Practice-based PhDs

Postgraduate linguistics workshop  
and conference

Possibilities: Media as process and 
actant

Aesthetics in the Anthropocene

History and Theatre

What Future for Theory?

CHASE Creative Writing Residency

South East Hub 
Postgraduate conference

Circulations

Alan Hollinghurst masterclass

Uniting Two Perspectives on Mental 
Illness: Philosophy and Linguistics

BAME Creative Writing Masterclass 
Series

Tracing Displacement

Mathematics and Modern Literature 
2018

Doubting Thomas: a series of events

Careers and professional development 
training 2018

Broadcast media training

Thesis Bootcamp

Kickstart your PhD

The Future of Scholarly 
Communications

Brief Encounters issue 2

Applied Humanities Research with 
Marginalised Populations

On Structure

Re-mapping the arcades

Getting Ready for Submission

The Viva and Beyond

Making progress in your PhD

MEMS 2018

Training &

Development

Other training programmes in 2017-18
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The School of American Visual Arts and 
Text (SAVAnT) is the CHASE doctoral 
school in American art and visual culture, 
exploring how Art History intersects with 
American Studies and other relevant 
disciplines. Savant was developed initially 
through a CHASE network grant, and 

has since developed a programme of events supporting research and 
dialogue in these areas. In 2017-18, these included CHASING AMERICA 
(The Courtauld Institute of Art, 9 December 2017), a one day symposium 
showcasing the range and detail of interest in American visual culture 
across CHASE. There were also two conferences supported by the Terra 
Foundation; the first of these, ARCHIVES AND AMERICAN ART: US 
ARCHIVES IN UK COLLECTIONS, was held at The Courtauld Institute 
on 20-21 April, launching a project to develop knowledge of the archival 
resources relating to American art in British collections. In May, a two-day 
international conference entitled THE CARTOGRAPHIC IMAGINATION: 
ART, LITERATURE AND MAPPING IN THE UNITED STATES, 1945-1980 
was held in Paris, in conjunction with the Centre for American Studies 
at the University of Kent and the Départment d’Etudes Anglophones at 
the University of Strasbourg. SAVAnT has also launched a programme of 
travel bursaries to support research visits to archives in the United States.

School of American Visual Art and Text

Encounters
Encounters is a bi-annual conference which 
brings together the entire cohort of CHASE-
funded students to share their ideas, skills and 
experiences.

In December, the University of Essex hosted 
Encounters in its stunning new Business School. The 
conference theme of ‘Arts and Humanities Futures’ 
was explored through a varied programme. Students 
had the opportunity to network in a range of discipline-
based discussion groups, and there was a selection 
of skills sessions: from applying for funding, to PD 
troubleshooting. Conference lead Matthew Grant 
chaired a rousing panel discussion about the future 
direction of the Arts and Humanities, and a keynote 
address on history, fiction and film was given by 
Jeremy Krikler.

In June, Goldsmiths hosted Encounters for a second 
time (having previously hosted in June 2015). 
Responding to student feedback on previous events, 
this conference was split over two days, allowing 
extended time for discussion. The last session of 
the first day explored the regenerated docklands 
area of Trinity Buoy Wharf, and composer Jem Finer 
introduced his composition Longplayer, which is 
housed there. A boat trip took conference delegates 
to a reception at the Wharf, which featured musical 
performances from a number of CHASE doctoral 
researchers. The second day was notable for a range 
of workshops including Indonesian Gamelan, Deep 
Listening, and Video Mapping techniques, as well as 
academic skills such as designing creative research 
activities, and responding to reviewer feedback. The 
conference closed with a keynote by poet and author 
Michael Rosen, in which he reflected on his PhD.
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Support for supervisors
This year, CHASE has launched a 
programme of seminars for academic staff 
who supervise arts and humanities doctoral 
researchers. Led by Dr Catherine Pope, 
these sessions have been funded jointly 
by member institutions. The seminars were 
conceived to build on available supervisor 
training available at institutions, to allow 
more in-depth discussion of good practice 
in the specific setting of arts and humanities 
supervision. Topics covered included the 
importance of clear communication of 
expectations between supervisors and 
supervisees, as well as the different types 
of support a supervisor can offer, from 
‘direction’ through to ‘coaching’, and how 
these can be useful at different stages of 
the PhD. There was also information and 
discussion of the various opportunities 
available to doctoral researchers through 
CHASE. Further sessions and an online 
resource for supervisors are planned for 
2018-19.

“Catherine was a 
fantastic facilitator and 
this was one of the most 
useful and productive 
training events I have 
been to. Thanks!”

CHASE Training Hub
In January 2018, CHASE launched its new 
online Training Hub, a web platform offering 
open access to a range of online training 
resources for arts and humanities doctoral 
students. These include archive materials 
from previous CHASE training events, as well 
as specially commissioned online training. 
The objective is to make CHASE training 
materials available to a wider researcher 
community, and to raise awareness of 
CHASE activities. The new platform has been 
accompanied by guidance from the Training 
and Development Group that those planning 
CHASE training programmes should include 
an online legacy for their training.

CHASE continues to work with partners in a range of ways to the benefit of 
CHASE students and partner organisations. CHASE partners are invited to 
send their Early Career Researchers to CHASE training and development 
opportunities and, likewise, invite partners to contribute to delivering training. 
The British Library, for example, sent Early Career Researchers to several 
CHASE training and development workshops this year, as well as running a 
session at one of our Encounters conferences and providing a keynote speaker 
for a CHASE careers and professional development workshop. Several CHASE 
students have benefited from placements at partners, including two students 
each at Bloomsbury publishing and The National Archives. Feedback from 
partners has been resoundingly positive.

CHASE partners


